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 Moralis has exercised his exceptional capacity for organising
4he surfaces given to him with the greatest economy of means and the
sasimun of exgressions The surfaces can be either the 626 square
netres of the nosiwest or the southeast fagades of the Athens Hilton
Hotel, on which his great incised composition has withstood alresdy
17 years of weathering and ohanging taste Without beconing banaly
or tho Golourful tiled ‘sheltering walls of the Port of Piraeus
Authority. They gtill aime't the mmgmw their stylised
‘evocation of shapes so familiar that they would normally pass umoticed =
_ the gulls, the waves, the pelinents and porticoes of Grescos
However, it is in his intinate easelworks, elaborated in the silenoe

. of his island workshopy that e denmonstrates in the most eonvinoing
manner how far stylisation can go without reducing expression. His
 puien forms are not mere pure outlines but men and women in cne of
 their most familiar yet most transofing functions, ngking lovee

. They mrga in Moralis' paintings charged with a compact suggestives
ness lacking in other works vhqra,:présemaﬂdn' is more explicite :
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a1 b:loam Frofessor at the School of Fine Arts | |

| Exhi tions ~Four one-man shows Athens (1959 #1563 ,197251978’
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